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“ 1dein & alaborar um guido que acompanhs momentos
marcantes da nossa Histéna. Nao todos, mas alguns deles qus
apdaram a construir Portugal. E, & propéeaito deles, cuidar menos
do ngor dos especahstas & atendsr mais & mensagem, no tempo
da criagéo, bem como naqusles que z& The sequuram, até hoja [...]
Roteiro ndo linear qus chriga s percorrer comedores & salas, até
sa descobnr que visitar um Museu como sste & uma aventura.

A néo parder & nenhum prego.”

"The idea is to producs & guide encompassing landmark events
in our historg Mot all important events are covered, but rathar
goms of those which helped to build Portugsl. And in this regard
the intention iz to pay lass attention to the rigour of the experts
and more to the messags at the ms of creation, and during the
erag which followed nght up to the present day [...]. Nondmear
itinarary, which obliges wisitors to traveme comdors and rooms;
unti] they discover the adventurs of vizting a mussum such as
this. Nat to ba missed at amy cost”
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;_ﬁiaml_;ﬁn dos Magos

The Adoration of the Magi

Tentactes de Sants Antso

The Temptations of Saint Anﬂum__;_ﬂ_a_hl:r_u_l_ ]

O Risce do Convite

Paedir a um Chafe de Estado — em qualquer
Estado - um pequeno roteiro de obras no
Museu, por natureza e exceleéncla, porver-
tura mals signiflcativo desse Estadg @ um
rlsco enorme. Enorme para guemn corvida
ou desafla. Enorme para quem & desafiado.
Porque Janao & ovisitanta do Musau dasde
osselsanos, com os pals ou a escolaprima-
rla. Nem ocurador dessa Musaw. Nem o ras-
ponsaval por oLtros museus. E o Presidenta
da Repablica aseleclonar obras, Inevitavel-
ments llgadas a suavisao da Patria

O Olhar da Histéria de Portugal
Umadas consequéancias dessa vIsao @ que
o minirotalro 56 cobre algumas areas do
Musel, & nelas, saleclona, por vezes, mals
de umaobra. Aldela @ elaborarum guiao que
acompanhe momerntos marcantes da nossa
Historia. Mao todos, mas alguns deles que
ajudaram aconstrulr Portugal. E, a propastto
deles, culdar menos do rlgor dos especlalls-
tas e atender mals 4 mensagem, no tampo
da crlagio, bem coma nagueles que sa Ine
segulram, até hoje

O Primaire Portugal

Do primelro Portugal, Isto & daquele que

se fez entre os séculos X1 e XV trés s3o

as obras escolhldas: a Cruz de 0. Sancha |,
do século X1, a Virgem com o Menino, do
saculo XN, & a Cadelra do Bragos dita de

0. Afonso V. do saculo Xy,

» A primelra, dos akvores da Maclonalldade,
representa o peso, simples & austero, do
Cristlanismo na formagao do novo Relno.

« A sepunda assinala, com Impressionante
expressao, almagem dessa Cristlanismo,
pré-tridentino, na representagao da
Matemidade de Jesus Cristo.

« A tercelra, ao Imvés, @ simbalo do Poder
Chvil, paranao dizer Poder Real, a afirmar-
-s@ progressivaments |a em quassa final
do século XV.

A ldade Aurea

Mals dificll @ escolner de entre as pegas
marcantes da Idade Aurea, que val do final
do século XV, até quase ao final do saculo
¥V, Dal a diversidade do rotelro suge-
rido. Ele Inchul, como pega central, os Palk-
néls de S3o Vicents, do final do saculo XV
Mas, Junta-lnes a Custodia de Beldém, da
1506, & 0 Livi de Horas, dito de D. Manuel,
que acompanhou na vida e, porventura, na
morte o monarca que presldiu a momeantos

onlcos da nossa Histara como o da che-
gada davasco daGamaalndla, pelos Ocaa
nos Atlamtico e indico em 1498, e odoAcha-
mento do Brasl, por Padro Ailvares Cabral,
arm 1500,

Sao0 trés das obras-primas do Museu mals
emblematicas do tempo do fniclo da con-
varsao de Portugal em impérlo e plataforma
antre culturas e clvllizagdes espalhadas por
varlos continentas, correspondando a uma
primelra globalz agao.

0s Palnéls representam o retrato da socle-
dade portuguesa — nos seus diversos estra-
tos - & data da navegagao pelas costas de
Africa e =20 conglderados um fcone da afie
magao naclonal. Apesar de n2o distantas da
Cadelrade Bragos, ou de D. Afonso W, como
que abrem paraa Idade Aurea.

A Custodia, atriouida a Gl Vicents, Junta
contida magnificancla, com requintada
finura e assinala a ligagao entre a presanga
religlosa e a simbologla do poder.

O Livro de Horas nariqueza das suas lumk
nuras, tomaainda mals patents esse panodo
VEMiuroso, Sampre com a conjugagio do
poder real com o poder esplritual. E repre-
santa a socledade de meados do seculo XV,
Incluindo a do tempo damorta do ral.

A Saga do Impérie

Desse tempo, que ainda comega no saculo

¥V e avanga pelo século XVIl, a escolha

recal am trés pegas: O Refrato de D. Sebas-
tido, de 1570-1575, de Cristovao de Morals,

05 Blombos Namban e o chamado Conta-

dor Mogol.

« O retrato do pendltimo Rel da segunda
dinastia, morto no Morte da Africa, evo-
cativo do anonclo de uma crise que vale-
rla sessenta anos de Coroa Portuguasa
unida pessoalments 2 Espanha que o
mesmo & dizer de perda, de facto, da
Independancla.

« 05 Blombaos, representando o encontro
entre Portugal e o Extremo-Crients atra-
v&s da Imagam que os japonases tinham
dos recém-chegados portuguesas. Indo
do saculo XV ate ao saculo XL

« O Contador, outro exemplo dos crEs-
mentos no Impéro, No caso com o mobl-
liarfo Indo-portugugs mogal.

O Nove e Breve Fasto de Setecentos

Depols da parda de poder politico e da sua
sofrida Restauragao, o século VIl conhece-
raum novo e breve fasta |4 n2o relaclonado
com os Orlentes, mas com o Brasll. Dessa

@poca, 530 dols de entre multos testamu-
nhos: o Preséplo das Necessidades, da um
religioso exprassivo, @ a Balkela Germaln
exemplo de um rencvado erequintado cos-
mopolitisme, de trago frances.

Na Vimgem Para ¢ Medarne

Entre o tarmo do saculo ¥Vl @ o dealbar
do século XX, em que o Brasll alnda esta
presents nessa orlginalldade da suces-
530 do principe primoganito ao rel proge-
nitor, aquele futuro primelro Impearador do
Erasll, este derradelro Rel de Portugal &
do Brasll, surge o pintor Domingos Antd-
nlo de Saquelra. E dele, Indico a Adoragao
dos Magos obra adquirida por subscrigio
pablica, Infclada em 2015, Com esta obra
& encerra um ensalo de rotelro, felto de
pagas de portuguesas e sobre ou para por-
tuguases, e cuja relagao quls acompannar
com a Histdra de Portugal

As Excecdes & Regm

Sobram, porém, duas excecies a regra.

530 elas o Ecce Homo e as Tentacdas 0o

Santo Antae, de Jheromymus Bosch. Visitar

o Museu sem as vel detldameants, & pardar

dols momantos essenclals davisita.

= O Ecce Homo na sua simplicldade, no
seu sofrimento Impressivo e tocants
provam fa de um Inasperado saculo X,

« AS Tantagdes, de 1500-1508 530, por-
ventura, o mals universal e Intempo-
ral de todo o rlquissimo patrimanio do
Museu. A suahistorla, aencnelinadade
&poca e de atualldade, ajungao de rea-
llzmo e de fantastico de pormenore de
global corvidam arefletir sobre a natu-
reza humana, a sua orlgem & o sau das-
tino. Marece ser aditima das obras aver
com vagar, neste rotelro nao linear, que
obriga a percorrer corredores e salas,
ata se descobrir que visttar um Musau
COMmo @ste & uma avertura. A nao per-
dar ananhum prago.

A Risky Invitation

Asking a head of state— of any state—fora
priaf fdnerary of arbworks at the Musaum,
fior thelr nature and excellence perhapsthe
most significant mussum of that state, 1s a
huge risk. A risk for both the parson Imvit-
Ing or Issuing the challenge and for the per-
son challengad. Bacause this lsmt amymore
the sbeyear-old child vistting the Museum
with nis parents or primary school, Nor (s he

the curatorof the Museum. Northe head of
athar museums. It Is the Prasldent of the
Repupilc selecting the works, wnich are
[ nevitably Hnked ta Mls Wslan of the country.

Thea Pertuguess Historical Gaze

ona of the consequances of this vislon Is
that the minl-ttineraty covers only certaln
areas of the Musseum, with more than ong
artwork selected in some of thesa, Thaldea
[gto produce a gulde encompassing land-
mark everts In our histong Mot all Impor-
tant events are covared, but rather soma of
thosa which halped to bulld Portugal. And,
In this regard, the Intention [s to pay less
attentlon to the rigour of the expearts and
moreto the massage atthe time of creation,
and durlng the eraswnlch followed, right up
0 tha presant day

Early Portugal
From earty Portugal that Is the Portugal
which was constructad between the 12th
and 15th canturias, thres works have bean
salectad: the Cross of Dom Sancha |, from
the 13th century, the Virgin and Child, from
tha 14th cantury, and the Ceramonial amm-
chalr known as have belonged to King
Afornso \ from tha 15th cantury.
The first, from the dawn of the Nation
represents the Influence, simple and
austere, of Christlanity In the formation
of the new Kingdom
« Tha second emphasises, with Impras-
she exprossion the Image of pre-Tridan-
tine Chrlstianity, deplcting the mothar
of Jesus Christ
The third, comversaly, s the symbol of
chvil authorlty, If not of royal authority,
which was gradually asserting ltself
towards tha end of the 15th cantury.

The Galden Age
It k= rathier more difficult to choose batwesan
the significant artworks of the GoldenAga

which extends from the end of the 15th

century to aimost the end of tha 16th can-
tury. The rasutting itinerary suggested |s
tharafore guite diverse. The cantral work
selacted is the Panels of SL vincent, from
tha and of the 15th cemtury. Other works
Inciude the Baidm Monstrance, from 1508
and the Book of Hours, sald to be of King
Dom Manuel |, which accompanled the
monarch who oversaw unigue dmas in
our history, such as the arrival of Vasco da

Gama in Indla after crossing the Atlamtic
and Indlan ©ceans in 1498, and the Dis-
covery of Brazll by Pedro Alvares Cabral
In 1500 Inlife, and pernaps also In death
Thase are threa of the most [conic mas-
terplecas neld at the Museum from the
perlod In whilch Portugal began to trans-
form Into an Emplre and became a plat
form between cultures and civiilsations
spreading across several continents, Inan
inlitlal wave of globalisation.

Tha Panals deplct a portraitof Portuguesa
soclety — In its varlous sirata— atthe tima
of the navigation along tha African coast,
and are considerad an lcon of natlonal
affirmation. Although not far from the
Cerimonial armchalr, on King Afonso Vs
relgn, thay reprasent the beginning of the
Goldan Aga

The Monstrance, attrlbuted to GH icents,
comblnes a restralned splendour and an
exquistie attentlon to detall signalling the
link between rellgous presence and the
symibalism of power

The Book of Hours Is still mora llustrative
of this prosperous era, with the richnass
of its Iluminations, which bring together
royal authortty and spirtiual authorty. It
deplcts mid-16th century soclety, Includ-
Ing the perlod of the Kings death

The Saga of the Empire

Thrae artworks have bean chosen from

this parod, which began In the 16th can-

tury and lasted untll the T7th cantury:

the Portralt of the King Dom SebastiEo

from 15701575, by Cristovao de Morals,

the Mamban Screens and the so-called

Mughal cablimat on stand

« The portratt of the penultimate King
of tha second dynasty, who died In
Morth Africa, evoking the dawn of
a crisls which would result In slxty
years of Spanlsh domination over
the Portuguese, leading to a loss of
Independance

« Tha Folding Screens, deplcting the
sncounter between Partugal and the
Far East through Images represen-
ting tha Japanese percaption of tha
recantly arrived Portuguase from the
16N 1o T7th camurles

« The Cabinet, another example of cros-
sovers from the time of the Discove-
rles, portrayed this time through Indo-
-Portugiesa Mughal furnitura

The Briaf, Nowvel Splandour

of the 18th Century

Foliowing the loss of poiitical power and
Itz painful Restoratlon the 18th cantury
saw a brlef noval splendour, no longar
related to the East, but Instead to Brazli
From this perod two works have besn
salected among a langa numbser of exhib-
[ts: the Crip of e Coment of Nossa San-
fora das Nece ssidage swith Its axprassive
religlosity, and the Gemmain Tablaware of
the Porfuguess Crown an example of a
renawed, refined cosmopollitanism, In the
French tasta

Meving Tewards Modernity

Betwean the end of the 15th century and
the dawn of the 19th camtury, when Brazl
ook speclal prominence In the originallty
of the succession of the first-bom Prince
—who would becomea the first Emperor of
Brazii-to his father, the last King of Portu-
gal and Brazll, palnter Domingos Antonio da
Sequelra emergad. Among hiswaork, | nom-
Inata TheAdoratdon of the Magl an artwork
acuired through a fundralsing campalgn
peginning In 2015, This plece brings to an
and this first proposal for an inarary, com-
prizing artworks by Portuguese artists and
about or for the Portuguess. which | nave
BOURME to ink to the history of Portugal.

The Exceptions to the Rule

Howenar, two exceptions to the rule

remaln. These are Ecce Homo, of an

unknown palmter, and The T mpLatons of
5t Antrony ADDoL by JRerorymusBosch

Nowlsit tothe Mussumwould be complate

without observing them at lsngth.

« Ecce Homo In all its simplicity In s
impresshe. moving suffering origina
tes from an unex pacted 16th cantury.
The Temptadons, from 1500-1505 |5
parmaps the most universal, timalass
placa In the Museurms abundant ook
lextion. s nistory, a crossroads Det
‘wean the past and presant, 3 junctlon
betwean reallsm and fantas_-.'_ betwesan
the detalled and the genadc Invites
reflection om human nature, our orgins
and our destimy. It desanes to be the
last of the artworks to ba BEZEd Upon
at length, In this non-linear [tnerary,
whilch obllges visiors to traversea caml
dars and rooms, urtl they alscover the
adwenture of visiting a musaum such as
thls. Mot to be missed at any cost.



