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Desenhar

DRAW

para gravar TO ENGRAVE

SECULOS XVI-XIX 16TH-19TH CENTURIES

A relacdo entre o desenho e a gravura foi durante séculos
muito rica. Os desenhos com composigdes destinadas a serem
gravadas tinham frequentemente caracteristicas distintas da
restante produgdo grafica, sendo, em certo sentido, desenhos
«técnicos» destinados a planear e orientar o trabalho de pas-
sagem a gravacio, independentemente de os seus autores se-
rem pintores-gravadores ou gravadores que transcreviam em
desenho composigdes alheias. Com a evolucio das técnicas de
gravagao, também os desenhos preparatérios foram mudando
de expressdo. O nuicleo de desenhos aqui exposto ndo procura
explorar o tema de maneira sistematica, antes mostrar alguns
exemplares da cole¢io do MNAA com este tema em comum.

Nesta exposicao, os primeiros e mais antigos desenhos foram
executados a partir de gravuras: uma composi¢io de Annibale
Carracci (1560-1609), da série Le Arti di Bologna (Os Mesteres de
Bolonha), com os vendedores ambulantes da cidade, gravada
e publicada apenas em 1646 por Simon Guillain, e outra a
partir de uma gravura de Jacques Callot (1592-1635), da série
Faisagens ilalianas. Sao desenhos antigos, praticamente da épo-
ca de execugio das gravuras, e estdo copiados de forma literal,
ou seja, respeitando integralmente a composi¢io original e
mantendo o espirito da gravura, reproduzindo os golpes secos
das ferramentas, a ponta seca ou o buril, com os tragos curtos
da pena de desenhar.

Mantendo o espirito da composicio original, A Fonte do Tritdo,
originalmente pintada por Philipp Wouwerman (1619-1668)
e gravada por Jean Moyreau, foi recriada por um autor nao
identificado, de forma livre, a partir de um novo enquadra-
mento. Também o francés Antoine Borel (1743 -1810) copia,
em 1788, uma gravura feita a partir da pintura de Veronese
(c. 1528-1588), Alegoria a Sabedoria ¢ @ Forga. O desenho do pin-
tor e escultor barroco romano Ciro Ferri (1634-1689) ¢ uma
composi¢ao preparatoria, destinada a um frontispicio de livro.
Os desenhos do artista suico Samuel Grimm (1733-1794) e do

For centuries, there was a rich relationship between draw-
ing and engraving. Drawings setting out compositions which
were to be engraved often had characteristics distinct from
other graphic works, being to some extent “technical”
drawings, intended to direct and guide the hand of the en-
graver, irrespective of whether the artists were painter-en-
gravers or engravers who transcribed others’ compositions
into drawings. With the evolution of engraving techniques,
preparatory drawings also changed in their appearance.
The body of drawings presented here does not seek to ex-
plore the subject systematically, but rather to show some
examples from the MNAA collection that have this theme

in common.

In this exhibition, the first and earliest drawings were executed
from engravings: a composition by Annibale Carracci (1560-
-1609) from the Le Arti di Bologna (The Occupations of the Bolognese)
series, with the city’s street vendors, which was only engraved
and published in 1646 by Simon Guillain, and another, from an
engraving by Jacques Callot (1592-1635), from the ltakian Land-
scapes series. These are old drawings, almost from the time the
engravings were executed, and drawn as faithful copies, which
is to say they follow the original composition and maintain the
spirit of the engraving, reproducing the cut marks of the en-
graving tool or burin with short dashes of the drawing pen.

Keeping the spirit of the original composition, The Triton’s
Fountain, originally painted by Philipp Wouwerman (1619-
-1668) and engraved by Jean Moyreau, was reproduced
by an unknown artist in a free style, from a new frame-
work. In 1788, the French artist Antoine Borel (1743-1810)
also copied an engraving made of the painting by Veronese
(c. 1528-1588), Allegory to Wisdom and Strength. The draw-
ing by the Baroque Roman painter and sculptor Ciro Ferri
(1634-1689) is a preparatory composition intended as a book
frontispiece. The drawings shown here by the Swiss art-



britanico Julius Ibbetson (1759-1817) aqui presentes, ambos
provenientes do album organizado por Wenceslau Cifka no
século XIX, deverao ter originalmente pertencido ao gravador
Francesco Bartolozzi (1727-1815). O de Ibbetson, uma ilus-
tragio destinada 4 edigio da obra The Begars Opera (A Opera dos
Mendigos), de John Gay (1685-1732), foi mesmo gravado pelo
célebre gravador italiano, em 1791, durante o periodo em que
residiu em Londres.

Ainda de Francesco Bartolozzi encontramos dois desenhos
preparatérios de gravuras executadas durante o periodo lon-
drino: Alegoria a Histiria e Alegoria a Primavera. Apresentando
caracteristicas muito distintas entre si, sdo reveladores dos seus
extraordinarios méritos no dominio do desenho.

Além de pintor e excelente desenhador, Francisco Viei-
ra Lusitano (1699-1783) teve uma consideravel obra no
dominio da gravura. De um desses trabalhos — As Trés Par-
cas, alusivas 2 morte do préprio irmao do artista — o museu
possui o desenho preparatério, a chapa da gravura e um
exemplar de tiragem da época. Através deles podemos se-
guir o processo, vendo como, neste caso, o trabalho final se
encontra préximo do projeto inicial. Joaquim Carneiro da
Silva (1727-1818), o mais importante gravador portugués da
segunda metade de setecentos, foi simultaneamente um ex-
traordinério desenhador, como atesta esta composi¢ao alusiva
a Aclamagdo da Rainha D. Maria I, em 1777, pensada para gra-
var, um trabalho que, por razdes desconhecidas, nio se terd
chegado a realizar.

Embora tenha aprendido e praticado a técnica da gravura,
Domingos Sequeira (1768-1837), trabalhou frequentemente
com outros gravadores contemporaneos, a quem passava as
suas composigdes. A expressdo das suas obras ia-se adaptando
consoante se tratava de uma pequena composi¢do religiosa,
para agrado popular, ou de trabalhos mais eruditos, para re-
tratos ou aludindo aos acontecimentos politicos do seu tempo.
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ist, Samuel Grimm (1733-1794), and of the British artist,
Julius Caesar Ibbetson (1759-1817), both come from the album
collected by Wenceslau Cifka in the 19th century but must
originally have belonged to the engraver Francesco Bartolozzi
(1727-1815). Ibbetson’s drawing, an illustration intended for
an edition of The Beggars® Opera by John Gay (1685-1732), was
engraved by the same celebrated Italian engraver in 1791,
during the period in which he lived in London.

Also by Francesco Bartolozzi are two further preparatory
drawings for engravings completed during his London period:
Allegory to History and Allegory to Spring. These two drawings pre-
sent very different characteristics and are examples of his ex-
traordinary skills.

As well as being a painter and excellent draftsman, Francisco
Vieira Lusitano (1699-1783) produced a considerable body of
work in the field of engraving. One of these works, The Three
Fates, refers to the death of the artist’s brother — the museum
owns the preparatory drawing, the engraving plate and an
original print. Through these works it is possible to follow the
process and see how, in this case, the finished work is close to
the initial project. Joaquim Carneiro da Silva (1727-1818), the
most important Portuguese engraver of the second half of the
18th century, was at the same time an extraordinary drafis-
man, as evidenced by this composition, portraying the Accla-
mation of Queen Mary Iin 1777, a drawing which was intended
to be engraved although, for unknown reasons, the engraving
was never executed.

Although he had learned and practised the skill of engraving,
Domingos Sequeira (1768-1837) often worked with other con-
temporary engravers, to whom he passed his compositions. The
expression of his work was adapted according to whether it was
a small religious composition for popular pleasure, more schol-
arly work for portraits, or references to the political events of
his time.
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